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of  the  Dutch,   Flemish,   Italian.   French,  and   English  Schools, 
being  a  portion  of  the 


Sedelmeyer  Gallery 

which  contains  about 
i." iriginal  Pictures  In  ancient  and  modern  artists 
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Cn\s.  Sedelmeyer,  Publisher  and  Art  dealer.  Paris,  has 
the  richest  stock  of  original  pictures  in  Europe. 

His  gallery  includes  over  " *< » * »   works  by   Old   Masters, 

of  which  this  Catalogue  describes  only  a  portion,  and  a 
similar  number  of  pictures  by  living  artists,  and  painters  of  the 
Barbizon  School. 

C  ii  vs.  Sedelmeyer,  who  imported  and  sold  to  the  United 
States  the  two  celebrated  pictures  by  .Munkacsv  «  Christ 
before  Pilate  »  and  «  Christ  on  Calvary  »,  controls  the  works 
of  this  artist  and  those  of  V.  de  Brozik,  Tito  Lessi,  Eugene 
Jettel,  etc. 

He  publishes  every  year  a  selection  of  line  and  important 
plates,  ofwich  only  a  small  number  of  proofs  are  printed. 

He  has  just  issued  the  second  volume  of  a  most  extensive 
book  in  J!  volumes  on  Rembrandt,  containing  reproductions  of 
all  the  pictures  of  this  master:  the  text  by  Doctor  W.  Bode, 
Director  of  the  Berlin  Gallery.   Subscriptions  now  received. 

The  prospectus  of  this  book,  and  illustrated  catalogues 
of  other  publications,  to  be  had  at  ('has.  Sedelmeyer's, 
6,  rue  de  La  Rochefoucauld,  Paris. 
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BAC  Kll  U  [SEN    (  Ludolf) 
[631-1708) 

i.         A  Sea-Piece  with  a  Storm  coming  on 

On  a  patch  of  land  to  the  right,  arc  two  men,  one  reclining,  the 
other,  supposed  to  be  the  artist  himself,  seated  and  sketching.  In 
the  centre  is  a  large  fishing  smack,  with  a  small  boat  alongside. 
Other    \essels    are    seen    on    the   left    and    in    the    background. 

(  londy  sky. 

Canvas.  [9  in.  by  27  in. 

Kxhibited  at  Manchester,  in  1837. 

From  the  Collection  of  Mr.  \Y.  Delafield,  London.  1870. 

M.  Francois  Nieuwenhuys,  Paris,  1881. 

M.  Maurice  Kami.  Paris. 


CUIJP    (Aelbert) 

i 1620-1601 ) 


Cavaliers  in  a  Landscape 


Described  in  Smith's  Catalogue  (part  \.  p.  334,  ir  '741  ;ls  follows  : 

«  A  gentleman  in  a  scarlet  jacket,  mounted  on  a  spotted  white 
horse,  at  the  head  of  which  stands  a  gentleman  in  a  brown  dress, 
with  two  dogs  by  his  side:  a  third  gentleman  is  seen  on  the  left,  on 
a  baj  steed,  galoping  from  a  wood  towards  the  front.  » 

Signed  :  A.  C. 
Panel,  1114  in.  by  [5  1/2  in. 

Described  in  Smith's  «  Catalogue  Raisonnfi  »,  part  v,  p.  334,  n   174. 
From  the  Collection  of  Mr.  Yates. 
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CUIJ  P    (Aelberi  i 
i  1620  1691 i 

3.  Boy  holding  a  gray  Horse 

A  boy,  In  a  brown  hat  and  coat,  is  holding  the  bridle  of  a  grey 
horse,  ready  saddled;  above  the  road  on  which  they -stand,  a  sleep 
wooded  hill  rises  on  the  left:  figures  are  seen  in  the  distance  to  the 
right. 

Signed  :  A.  cuijp. 

Panel,  14  in.  h\  12  \  2  in. 

Exhibited  at  the  Royal  Academy,  London,  1878. 

I'    1  ribed  in  Dr.  Waagen's  «  An  Treasures  in  Greal  Britain  ».  vol.  iv, p. 40a. 

I  rom  the  Collection  of  Lord  Dunmore. 

Visa  nint  Powerscourt. 


CUIJP    (Aelbert) 
1620- 1691  i 

4.  Gentlemen  watering  their  Steeds 

In  a  river,  occupying  the  whole  of  the  foreground,  are  two 
gentlemen;  one,  to  the  left,  is  letting  his  steed  drink;  another, 
In  the  right,  mounted  mi  a  grej  horse,  is  speaking  t<>  a  third 
gentleman,  "ii  a  baj  horse,  who  is  on  the  bank  of  the  river,  pointing 
with  his  whip  ai  some  distanl  object.  A  dog  is  drinking  from  the 
river.     A  hill}  landscape  in  the  background;  a  house  on  the  right. 

Signed  :  A.  cuijp. 
Panel,  17  3/4  in.  by  :i  1  2  in. 
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D YCK    (Sir    Anthony    van) 
1599-1641 

5.  Portrait  of  a  Gentleman 

Standing,  his  figure  to  the  right,  but  his  head  and  eyes  turned 
towards  the  left  Long  fair  hair  falls  in  ringlets  on  his  shoulders. 
lie  wears  a  brown  doublet, and  over  his  left  shoulder  a  black  mantle, 
which  he  grasps  with  his  right  hand.     Half-length  figure.     Life-size. 

<  lanvaSj  36  1  2  in.  bj  26  1  :  in. 
From  the  Collection  ofSir  W.  R.  Farquhar,  Dart..  London,  1894. 


DYCK    (  S ik    Anthony    van) 
i 599- 1 641 ) 

h.  Portrait  of  Sir  John   Lambert 

Turned  to  the  right,  looking  at  the  spectator,  clad  in  armour 
with  a  crimson  scarf  round  his  waist,  on  which  his  right  hand  rests. 
A  skirmish  ofcavalr)  is  seen  in  the  background  on  the  right.  Half- 
length  figure.     Life-size. 

(  an\as.  35  1  2  in.  bj  28  1  2  in. 


12 


/ 


I  VT    i.hx 
i  1 6i i -  166] 


Dead  Game  and  Dogs 


A  hare  suspended  by  his  hind-legs  from  the  branch  of  a  tree, 
at  the  foot  of  which  a  wild  duck,  partridges  and  other  birds  arc 
lying.     Two  dogs  and  a  basket  are   near  this  group.     View  of  a 

hill)-  landscape  en  the  right. 

Signed  :  Ji  iannes  Fyt  1644. 
<  anvas,  4.';  in.  by  68  in. 

Painted  in  Italy,  where  the  artist  sojourned  between  1640  and  16 


8, 


GO  YEN    (Jan    van) 
1596- t 656 ) 


Halt  at  the  Village  Inn 


In  the  centre  of  the  foreground,  two  peasants  are  seated  on  the 
ground  by  the  road-side,  conversing  with  a  man  who  stands  in  front 
ofthemand  is  accompanied  by  a  boy  and  a  dog.  On  the  left,  two 
men  with  a  dog  are  seated  in  front  of  a  small  building,  having  the 
appearance  of  a  chapel,  near  which  is  a  large  tree.  In  the  middle 
distance,  a  country  inn.  at  which  numerous  travellers,  with  waggons 
and  horses,  have  slopped  to  bait. 

(  anvas,  47  in.  by  34  in. 
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Jan 


HALS    (Trans) 
i  [58o  or  i58i-i666 

().   —    The  Jolly  Toper 

He  holds  a  jug  in  his  left  arm,  and  a  pipe  in  his  right  hand,  and 
looks  laughingly  at  the  spectator.  He  is  dressed  in  a  green  coat 
and  a  small  linen  collar:  a  fur  cap  covers  his  head.     Bust,     late-size. 

Canvas.  23  3  4  in.  by  19  1  4  in. 
From  the  Collection  of  Baron  de  Beumonville,  Paris,  1884. 


HOLBEIN    (  Hans)   the   younger 
(1497-1543 

10.   —  Portrait  of  a   Young  Man 

Half-length,  three-quarters  face,  in  a  black  cap.  with  a  white 
feather,  and  slate-coloured,  gold-striped  dress  bordered  with  fur: 
black  ribbon  and  pendant  round  neck,  hands  together,  the  left 
holding  a  glove,  the  right  resting  on  the  hill  of  a  dagger.  Green 
curtain  background. 

Panel,  17  in.  by  1  ^  1  2  in. 

Exhibited  at  Burlington  House,  London,  1873  and  1880. 

the  Tudor  Exhibition,  London,  1890. 

the  Burlington  Fine  Arts  Club,  London. 
From  the  Collection  ofG.  I'.  Boyce,  Esq.,  London. 
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HON  DECOETER    |  Mel<  Hion    u  | 
i  i .         Fowl    in  a    Park 

In  the  centre,  a  peacock,  surrounded  In  a  flamingo,  a  hen-phea- 
sant, a  enck  and  a  hen.  A  parrot  is  perched  on  a  stone  parapet  on 
the  left,  at  the  foot  of  which  is  a  little  monkey  eating  fruit.  Other 
fowls  are  seen  in  the  middle  distance,  and  the  view  of  a  park  with  a 
mansii  >n  form;  the  background. 

Signed  :  M.  J'l  londecoeter. 

Canvas.  46  in.  by  '.2  in. 

I  ram  Prince  Kaunit/'  Gallery,  Vienna. 

1  rom  the  Collection  of  M.  G.  Rothan,  Paris,  1890. 
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HOOCH     (PlETER     Dli) 
(  l63o-AFl  ER   [677 

12.   —  Interior  with   Figures 

In  die  centre,  near  an  open  window,  through  which  is  seen  a 
river  bordered  with  trees,  a  gentleman  in  a  red  dress  and  black  hat, 
and  a  lady  holding  a  cup  in  her  right  hand,  are  seated  at  a  table 
covered  with  a  Turkej  carpel,  on  which  is  a  plate  with  a  glass 
of  wine,  and  an  orange.  A  negro-servant  is  pouring  coffee  into  a 
cup.  In  the  foreground  on  the  left,  a  female  servant  kneeling  near 
a  chimney,  ornamented  with  columns,  arranges  the  tire  with  a  pair 
of  tongs.  Two  dogs  are  on  the  right.  In  another  room  in  the 
1  .1  kgn am  I.  a  gentleman  i a  seen  t< i  enter. 

Canvas     6  1/2  in.  1\\  33  in. 
l  ri  in  the  1  oil  ctii  m  ol   I  .  I  ium]  hrj  \\  ard,  Esq..  Li  ndon. 
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I  I.  [IONDI  i 


[AN S SENS    van    CEULEN    (Cornelius) 


i3. 


Portrait  of  a  Lady,  supposed  to  be 
Henrietta  Maria.  Queen  of  Charles  I 


Standing,  turned  three-quarters  to  the  left,  the  hands  elasped 

al  the  waist;  she  is  dressed  in  a  black  sill<  robe  with  wide  slashed 

sleeves,  the  bodice  enriched  with  pearls.     Her  ears  and  wrists  arc 

also  adorned  with  pearls,  ana  strings  of  the  same  jewels  arc  roun  I 

her  neck  and  in  her  hair,     (ireen  curtain  in  the  background. 

i  an\  as,   ii  i  2  in.  by  36  in. 

I  rom  Hi'   <  i  illery  of  the  Duchessc  dc  Berry,  Venice. 
—        Collection  ol*  1).  I'.  Sellar,  Lsq.,  Paris,  i8f>o. 
M.  Jules  I  'orges,  Paris. 


JANSSENS   van   CEULEN   (Corni  lius) 
i  1 5' 1 1  1664) 

14.  Portrait   of  a   Gentleman. 

Turned  to  the  right,  looking  at  the  spectator.  He  wear;-  a 
black  doublet  and  a  loose  mantle  of  the  same  colour;  a  skull-cap  en 
hi-  full  curl)  hair.  His  right  hand  is  placed  on  his  hip,  his  left 
holds  his  gloves.     Threj-quarters  figure.     Life-size. 

Signed  :  Cornelius  Jansen  van  <  culen  Cecil  m 
1    invas,  \2  1  2  in.  b\  3_j  in. 

Exhibile  I  al  llie  lloyal  Aca  lemj .  London,  1 
l  rom  ihe  Ci illeclion  of  I),  P.  Sellar,  Lsq.,  Pan-.  1 '• 
\l    |ules  I  'orgi  s,  Pai  1 


I 

r     ^fl 

K  EYSER    (Thomas    di  i 
( i5g6oi<  i5g     16O 

[5.  Portrait   of  a   Gentleman 

Seated  al  a  table,  covered  with  a  Turkish  carpet,  on  which  lie 
•  his  left  hand,  holding  his  hat;  an  open  hook  wit-h  the  drawing 
"fa  female,  a  skull  and  a  scroll  are  lying  near;  his  right  hand 
rests  against  his  thigh;  his  left  foot  is  placed  on  a  small  stool  in 
front.  He  is  dressed  in  a  crimson  satin  robe,  and  hose  of  the  same 
colour.  Behind  the  table  is  a  small  ivory  figure  on  a  stand:  a 
lute  and  a  sword  are  hanging  against  the  wall.  Small,  full-length 
figure.  . 

I 'and.  29  i  :  in.  by  21  1/2  in. 
From  the  Gallon  of  Count  Festctits,  Vienna. 


VIAB1    SE    1 J  \  \    Gossacrt,    CALLED    I  \  \    \  W  ) 
(aboi"i    1  17'  >- 15  1 1 

10.  Portrait   of  a    Lady 


Turned  to  the  left,  and  looking  in  the  same  direction;  her  kit 
li  Mil.  ad  irned  with  a  jewelled  ring,  rests  on  a  parapet  in  front :  she 
holds  a  flower  in  her  right  hand.  She  wears  a  black  dress  with 
green  sleeves,  a  golden  underdress  and  waistband,  and  a  gold- 
embroidered  head-dress.     A  gold  chain  hangs  from  her  neck. 

Panel,  arched  \< ip.  1 :  1  -  in.  bj  H  1/2  in. 
From  the  Collection  ol   \r  m<  on    I     |.,  Li  m  Ion.  > 
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MAES   (Nicolaes) 
i i 63  !  i6q3 

i  j.  Bust  of  an  Old   Lady 

rurncd  slighll)  to  the  left,  looking  at  the  spectator;  she  wears  a 
full  black  hood  and  mantle,  with  a  red  bodice  beneath,  and  a  small 
\\  hite  linen  collar  n  mnd  her  neck. 

Panel,  17  1/2  in.  bj  [3  1/4  in. 
I  i  Mm  the  Collection  ol  an  English  Nobleman. 


\1  A  ES    (  \  ecolaes) 
1 63  2-1 61 13 

i<S.         Portrait   of  a   Gentleman 

A  gentleman  in  black  dress  and  cap,  holding  his  fluxes  in  his 
left  hand.     [lalf-length  figure.     Life-size. 

This  picture  was  described  and  sold  as  the  work  of  Rembrandt 

at  the  DlldlC)    Sale. 

1  anvas,  39  1  2  in.  by  3i  in. 
1  i    in  the  1  olli  ctii  iii  ol  ili-   1   11  i  ol  I  ludlej .  1 ,1  md<  m,  189  <  (<  at.  n   21 
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MEMLING    (Hans) 

(  BEFORE    I  [3o-I495 

K)-2o.        Two  Wings  of  a  Triptych  with 
Portraits  of  the  Donors 

On  the  left  wing,  an  old  woman  kneeling,  dressed  in  black 
with  a  white  kerchief  over  her  head,  her  hands  folded  in  prayer. 
Behind,  stands  her  patron  saint,  holding  an  open  book  in  her  right 
hand,  her  left  being  placed  on  the  shoulder  of  the  old  lad).  The 
background  consists  of  a  minutely  finished  landscape  enriched  on 
the  left  by  a  castle  surrounded  by  water,  and  a  draw-bridge,  on 
which  are  two  men ;  in  the  distance  a  fortified  castle  and  its  build- 
ings. 

On  the  right  wing,  a  man  kneeling,  dressed  in  black,  holding 

an  open   prayer-book  with  both  hands.     Behind  stands  his  patron 

saint,  dressed  in  a  black  mantle,  steel  helmet,  and  gauntlets.     He 

holds  in  his  right  hand  a  long  lance,  to  the  upper  end  of  which   is 

fixed  a  banner,  and  lays  his  left  hand  on  the  shoulder  of  the  donor. 

1  'and.  each,  32  1  2  in.  by  id  i^  in. 

I     liihitxl  at  Manchester,  18.S7. 

Described  in  Crowe  and  Cavalcasellc,  p.  26 

Mentioned  by  Ci  m  ■■  13 .  page  ■ 

lii'inrer,  <    1  1     ors  d'art  exposes  a  Manchester  »,  p.  i6t. 

I  1 oil     lion  of  S.  Ri  (gees,  1 

ih    Rt,  lion.  I  ord  I  \  veden    \  ci  m in  Smith  . 
I  li  m.  <  i.  R.  Verm  m. 


--  2 


MIKRRVI    I    I       Mi.  mi  i     Jan 

i  ri>~-  id  1 1  i 


2  I  . 


Portrait  ot    Maria    Breman 


Seated  in  a  chair  on  the  arms  of  which  she  rests  her  hands: 
turned  t«>  the  right,  and  looking  at  the  spectator.  She  is  dressed  in 
a  Mack  gown  trimmed  with  fur.  and  a  white  ruff  and  cap.  Three- 
quarters  length  figure.     Life-size. 

I  "ami l\  arms  i>n  the  rijfht.  and  inscriplii 

\ ; 

I 'and.   )  i  i  :  in    ; 

the  panel  Mai  ia  l>ri  man  I 

\  m  lies  I  lucre  van  I  lofdijek. 

ihe  l-xpnsiiion  do  Portraits.  Ilrusscls.  i 


MIEREVELT   |  VIichii  l   Jansz) 
i56"  1641 

22.        Portrait  of  William  of  Nassau. 
Prince  of  Orange 

(Surnamed  «  The  Silent  »  for  his  singular  discretion  and 
reticence.  Founder,  and  First  Sladholder  of  the  Dutch 
Republic;   horn  at   the  Chateau'of  Dillenburg  in  Nassau, 

in    1533  ;  assassinated  at  Deltt  in  July  ;  384). 

Standing  slightly  to  right,  his  left  hand  resting  on  the  edge  ol  a 
table  covered  with  a  vu^.\  cloth,  his  right  hand  in  the  pocket  "I  his 
coat,  lie  is  dressed  in  his  robes  of  oflice  with  a  small  ruff  and  a 
black  skull-cap.     Full-length  figure.     Life-size. 

<  lanvas,  ;■">  in.  bj    £  in. 

I  rom  the  <  ollection  of  Sir  lulian  Goldsmid,  Bart.,  London,  1 


\  l\  1 .  I\     I  A  I   K  I      VAN     IH   K  I 

3  i ''77 

23.         River  Scene 

The  "lit  l.iii    ol  a  town  on  the  banks  of  a  rivei  oi  canal.  On 

the   right,   a  large   boat    loaded  with   straw    is    moored    rear  the 

bank  on  which  arc  a  carlt  and  several   figures.     On  the  opposite 

bank,  a  man  is  angling  near  two  trees,  standing  out  against  the 

clear  evening  sky,  and  farther  to  the  left,  a  gentleman  is  walking 

with  his  dog. 

Signed  with  mi  mogram. 
(  anvas,  20  1/2  in.  by  29  1  4  ir. 


v  EER    (Aeri    van    di  r) 

1 1  „  1  !    . 

24.  —  River  Scene   at    Sunset 

A  row  of  houses  skirt  the  river  on  the  left.  In  the  centre  of 
llic  foreground  two  carls  each  drawn  bv  one  horse,  followed  In  a 
man  on  horseback;  to  the  right,  on  a  little  eminence,  a  man  reclining, 
and  a  woman  seated  In  his  side;  beyond,  on  the  river,  a  b  tat  with 
two  men  in  it.     A  number  of  sailing-boats  are  seen  in  the  distance. 

Signed  with  mi  mi  ig  ram. 
Panel,  !■",  in.  by  27  1  2  in. 

From  the  '  ollection  of  M.  Rodolphe  Kami.  Paris. 
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NTEER    (   \  l  l;  I     VAN     der) 
i  [6o3  [677 

Canal  Scene  bv  Moonlight 


\  icw  looking  along  a  canal.  On  the  right,  a  large  boat  with  her 
>:iil  set.  near  a  small  bridge,  beyond  which  is  seen  a  church  sur- 
rounded Iw  trees.  Main  other  boats  on  the  canal.  On  a  road  in 
the  left  foreground,  a  man  on  horseback  is  approaching  the  front. 

Signed  with  mi  urogram. 
1  anvas,  21  1/2  in.  by  27  3  4  in. 

From  the  Saxeham  Hall  Collection. 


NEI   FCHATEL   (Nicolas),    called    Lucidei 
26.         Portrait  of  a  Man 

Small  half-length  figure,  t<>  the  right,  three-quarters  face;  black 

dress  with  red  doublet,  black  cap:  he  is  holding  up  a  ring  in  his 

right  hand,  and  carries  a  pair  of  gloves  in  his  left:  a  coat  1  if  arms  in 

the  left  upper  corner;  grey  background. 

Panel,  19  0/4  in.  bj  10  3  4  in. 

Exhibited  at  the  Royal  Academy,  London,  1892 

Burlington  I  'ine  \its  1  lub,  I  ondon. 
I  rom  th    i  olli  .n. in  of  II.  \\  illett,  Esq.,  Brighton. 


\ 


V 


y 


(  >ST  \  Di;     l    \m;i\i   K    VAN) 

(1610  [685) 
27.         Interior  of  a  Country  Alehouse 

ribed  in  Smith's  1  atalogue  (Supplement,  p.  104,  n  86  as  follows  : 

«  The  interior  ofacountr)  alehouse,  in  which  arc  five  persons, 

two  of  who m  are  in  the  centre  and  front  of  the  apartment;  one  of 

tlicni.  wearing  a  drab  hat  and  a  greyish  dress,  is-seated,  lighting 

his  pipe  at  a  pot  of  embers;  his  companion,  dressed  in   a  purple 

jacket,  stands  before  him,  leaning  his  left  arm  on  the  hack  of  a  chair. 

and  holding  a  jug  in  his  right  hand.     Near  a  chimney,  in  the  back 

of  the  room,  a  woman,  a  man.  and  a  boy.  » 

Signed  :  \.  \ .  1  >stade. 
Panel,  io  1  2  in.  by  12  1/2  in. 

Exhibited  at  the  Royal  Academy.  London,  1  ■"■.," 

Described  in  Smith's  «  Catalogue  Raisonnc  >,  Supplement,  p.  104,  n°  86. 

From  the  Collection  of  J.  I'.,  van  Lancker,   Vntwerp,  1 

M.  Tardieu  lil-.  Paris.  [84  1. 

(  uldiicl  Hire.  Paris.  [841. 

VI.  Stayaert  van  Jen  Busche,  Brussels,  [8 

Vicomte  de  Buisseret,  Brussels,  [891. 


P<  >TTER    (  Pai  i a  -1 
162c  I''."  1 1 

28.        Three  Cows  at  Pasture 

Two  are  standing,  and  seen  nearlj  in  profile;  the  nearer  to  the 
spectator  is  of  a  Jull  dun  colour,  the  other  of  a  reddish  brown; 
the  third  is  white,  with  brown  patches,  and  is  lying  down  ruminat- 
ing.    A  cluster  of  tr<  ei  1  >n  the  left. 

Signed,  and  dated  1 652 . 
Panel,  16  in.  bj  1"  in. 

Engraved  in  the  «  Leigh  (  ourl  ( iallcry  ». 

D      ribed  in  Smith's  «  ( 'atalogue  Rail  onnc  »,  pari  v,  p.  [41,  n 

Dr.  Wan  1  11'  ,  Art «  tY  1  urcs  in  <  Ireal  Britain  »,  vol   111    p.   184 
1     im  tin   O  illectii  m  1  if  I  tarl  Da\  ics    1  sq.,  [81  \. 

Pctei  James  Miles.  Esq.,  Leigh  C  iurl    Bri:  tol. 


3j  — 
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PIJNACKER   (Adam) 

i  1622-1673) 

2Q.  —  The  Ferry-Boat 

Described  in  Smith's  Catalogue   part  vi,  p.  288,  n   7   a-  follows  : 

■■  A  view  "ii  a  river,  under  the  aspect  of  sunset.  The  right 
1-  composed  "la  lofty  hill,  with  a  river  (lowing  at  its  base  en  which 
a  ferry-boat  containing  several  passengers,  some  "I'  whom  are 
entertained  by  the  obstinacy  of  an  ass  which,  while  endeavouring  to 
escape  from  his  master,  has  nearly  dragged  him  into  the  river  :  this 
event  has  alarmed  a  gentleman  on  the  right,  who  seems  eager  t<> 
escape  from  the  threatened  danger.  » 

Signed  :  A.  Pijnacker. 

<  anvas.  25  in.  by  -<)  in. 

Engraved  by  Go  lefroy  in  the  «  Lebrun  Gallery  ». 

Exhibited  at  the  Royal  Academy,  London,  1882. 

Described  in  Smith's  «  Catalogue  Raisonne  ».  part  vi,  p.  288,  n  7. 

Dr.  Waagen's  <■  Art  Treasures  in  Great  Britain  »,  vol,  n.p.  295. 
From  the  1  olleclion  of  Chevalier  Lambert.  [787. 

M.  ( ii>]]  van  Frankenstein,  i833. 

A.  Walter.  Esq.,  Bearvvoo  1. 


RUBENS   (  Petri  -   Pai  lus) 
1577-16  \o) 

3o.        Venus  and   Cupid 

The  goddess,  seen  in  a  front  viewr,  stands,  resting  her  right  arm 
on  the  base  of  a  column,  and  holding  an  arrow  in  her  hand.  She  looks 
down  "it  Cupid,  who,  standing  b)  her  side,  receives  her  instruc- 
tions. A  reddish  draper)  and  a  black  mantle  are  round  her  body, 
leaving  her  bust  and  leu-  uncovered.  Full-length  figures,  less  than 
life  size. 

1  a  in  a--.  58  in.  bj    p  111. 


I  I      \ 


RUBENS   (Petrus   Paulus) 
i 577- 1640 

3 1 .        The  Marriage  of  St,  Catherine,  in  the 
presence  of  numerous   Saints 

The  Virgin  is  seated  011  a  throne,  holding  the  .Infant  Saviour, 
who  bends  forward  to  place  a  ring  on  the  linger  of  St. Catherine; 
St.  Joseph  stands  behind  the  Virgin ;  St.  Peter  and  St.  Paul  arc  on  her 
right;  St.  John  and  two  infants  with  a  lamb  on  her  left;  upon  the 
steps,  in  front  of  the  throne,  arc  various  saints,  among  whom 
may  be  distinguished  St.  Sebastian,  St.  Lawrence.  St.  Aagustine, 
and  St.  ( ieorge. 

<  anvas.  3i  in.  by  :i  in. 
Sketch  for  the  altar-piece  of  the  church  of  the  Augustines,  al  Antwerp. 


RUBENS   (  Petri  s  Paulus) 
1077-16  [O 

3'2.  Christ  triumphant  over  Sin.  Death, 

and   the    Grave 

Described  in  Smith's  (  atalogue  (part  11.  p.  8,  n  9  as  follows  : 

-  The  Saviour,  attended  by  angels,  is  represented  sitting  on 

the  tomb,  treading  Sin  and  Death  under  his  feet.  » 

Transferee!  from  wood  lo  canvas,  66  in.  by  92  in. 

ravi  M  \  I  \  nhoudts. 
Described  in  Smith's  0  <  atalogue  Raisonne  »,  part  11.  p.  8,  11   9. 
This  picture  was  painted  to  adorn  the  tomb  of  the   familj   of  1  ockx,  in  the 
church  of  St.  VYalburge,  Antwerp:  it  disappeared  from  its  depository  during  the 
I  rench  Revolution,  and  the  church  was  sol  I  and  demolished. 

It  reappeared  at  the  sale  of  Vinck  de  Wesel,  Antwerp.  April  ;;.  i8i3.  In  1 
it   was  in  the  collection  of  Watson  Taylor,   Esq.;  in  iH155,  in  the  collection  of 
Sir  William  \V.  Knighton,  I  '.ait. .  lilendworth  Lodge,  Hampshire. 


REMBRANDT  VAN    KIJN 
1606  1 ''i  "i 

33.  —  The  Evangelist 

Seated,  turned  slightly  to  the  left,  with  a  large  open  book  on 
a  desk  in  front  of  him.  on  which  he  is  resting  both  hands,  the  right 
holding  a  quill-pen.  lie  seems  to  be  meditating  on  wha  the  is  writ- 
ing.    He  wears  a  red   dress,  and  a  green  cloak,  and  has  a  golden 

coloured  turban  on  his  head. 

Signed,  and  dated  166..  (probably  1669). 

( 'anvas.  411  1  2  in.  1\\  32  3  4  in. 

Exhibited  at  Manchester,  l.'i.^. 

Described  in  Dr.  Bode's  «  The  Complete  Work  of  Rembrandt  ■-. 

From  the  Collection  of  Th.  Emmerson. 

—  Mis.  Hall.  London. 

T.  Humphry  Ward,  Esq.,  London. 


-  -1" 


K  I   ISDAEL   (Jai  ou   \  w  | 

II'  12  ) 

34.         A   Rocky   River  Scene 

A  mountainous  country  with  a  river  in  the  centre,  falling  in  a 

cascade  between  rocks  in  the  foreground.     On  a  hill  lo  the  right  1- 

a  cottage  with  a  quantity  of  timber  scattered  near  it.  an  J  some  sheep 

browsing.     Farther  back  stands  another  rustic  building  sheltered 

b\  clusters  of  trees,  and  beyond  it  i-  seen  a  road  on  which  are  four 

figures.     In    the  middle  distance   <>n  the  left,  a  farm-house  partly 

hidden  h\  trees  stands  near  the  base  of  a  richly  wooded  hill,  above 

which  rises  the  spire  of  a  church. 

ned     J.  \.  Knisdael 
1  anvas,  :j  1  4  in.  In 

f  Mrs.  1  •  :    mdon.  1 


\<[   [SDAEL   i.l  u  ob   van) 
i  [628-1682 

35.  —  Mountainous  Landscape 

On  the  right,  a  high  thickly  wooded  mountain  crowned 
with  a  castle;  a  road,  on  which  are  several  figures,  leads  down 
to  a  river  on  the  left.  The  stream  falls  in  a  cascade,  over  frag- 
ments ^>\'  rocks,  in  the  foreground.  On  the  rugged  bank  stands 
a  group  of  pine-trees,  another  pine-tree  is  lying  on  the  ground. 

Signed  :  J.  v.  Ruisdael. 
Canvas.  29  1  2  in.  by  S4  1  2  in. 

I  rom  the  (  ollection  of  M.  I£.  Secretan,  Tan-. 


-^  - 
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Ki  ; 


RUISDAEL   (Jacob   van) 

i  1628  1682  1 

36.         Forest  Scene 

A  landscape  representing  a  richlj  wooded  scene.     On  the  right, 

an  eminence  with  a  stream  flowing  at  its  base:  a  road,  on 
which  i>  a  woman  with  a  bundle  on  her  head,  accompanied  by  a 
child,  leads  downwards,  to  a  rustic  bridge,  over  which  a  man  is 
walking.      In  the  distance,  to  the  left,  is  seen  the  open  country. 

Signed  \\  ith  monogram. 
(  anvas,  41  in.  by  5i  1  in. 

From  the  Collection  of  llerr  Hoech,  .Munich. 

Heir  Robert  von  Mendelsohn,  Berlin. 
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Rl   [SDAEL   (Jai 

i  16 


VAN) 


Woody   Landscape 


<  Mi  the  left,  near  the  enclosure  of  a  farm,  a  waggon  drawn  In 
two  horses,  and  containing  four  persons,  comes  down  a  steep  road, 
preceded  by  a  dog.  On  the  left,  live  cows  and  some  sheep  arc 
reposing  in  a  shady  meadow.  Beyond,  a  glimpse  of  the  distant 
sea. 

The  figures  are  painted  In  A    v.  Velde. 

:i      I       J.    \      R 

\  in. 


RUIJSDAEL   (Salomon   van) 
i   :-  -1670 

38.  Halt  at  the  Village   Inn 

1  mi  the  right,  a  village  inn  surrounded  by  trees,  with  three  carts 
halting  in  front  of  it;  nearer  the  foreground  are  three  cows,  and  on 
the  left  a  man.  and  a  woman  seated  on  the  roadside,  with  a  dog,  and 

a  basket  near  them.     A  village  church  i^  seen  in  the  distance. 

Signed,  and  dated  [644. 
Canvas.  24  1/2  in.  by  87  in. 

From  the  (  ollection  of  W.  E.  Biscoe.  Esq.,  London,  1896, 
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>;.  —  Ki  mi\i  i      I.  van 


!<l  IJSD.1 


SNYDERS   (Frans) 
i  i57Q-  '''■  ~7 

3().        The  Bear  Fight 

Nine  dogs  are  fighting  two  bears,  one  of  which,  standing 
upright  on  the  right,  has  seized  a  dog  with  his  fore-paws,  pressing 
him  in  a  deadly  hug  to  his  breast.  The  other  bear,  on  the  left, 
hard  pressed  lw  his  antagonists,  is  biting  the  foremost  of  them  in 
the  jaw. 

Canvas,  80  in.  by  1 10  in. 
From  the  Collection  of  Colonel  Unthank.  ol  Intwood  Hall,  near  Norwich. 


STEEN    (Jam 

(  \i:m ■■]    [626-1679] 


40.   —  Interior  of  a  Village  Inn 

In  the  centre  of  the  room,  a  woman  is  eating  her  soup,  seated 
near  a  table,  at  which  are  two  men.  one  of  whom  is  lighting  his  pipe 
at  a  brasier,  while  the  other,  a  glass  in  his  upraised  right  hand. 
seems  to  drink  the  health  of  some  one.  On  the  right  is  a  woman 
receiving  some  coins  from  a  man,  who  has  a  basket  containing 
fowls  slung  on  a  stick  over  his  shoulder.  Part  of  a  landscape  is 
seen  through  the  hall-door  of  the  room. 


I  i    m  the  I   1  ill   Ctii  '11  ol    M. 


Signed  :  J.  Steen. 
Panel,  22  in.  by  26  1  4  in. 

[ules  Pi  irges,  Paris 
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T  EN  IERS   (David)   tm  e   younge  r 
[610-1690  1 

41.         Interior  of  a   Kitchen 

On  the  right  of  the  composition,  a  young  female  cook  is  occu- 
pied in  cleaning  the  entrails  of  a  calf,  the  head  of  which  lies  on 
a  bench  in  the  opposite  corner  and  its  hide  on  the  ground.  In  the 
background,  an  old  man  holding  a  glass  in  one  hand,  and  a  pipe  in 
the  other,  converses  with  a  woman  by  the  fireside.  Another  man, 
seen  from  behind,  is  leaving  the  room. 


Signed  :  D.  Tcnieiv  I'.,  and  dale  I  1 65 1 . 
Canvas,  :."  1  2  in.  bv  3i  1  2  in. 


From  1'i'in  :e  Demi  lofTs  Collection. 


TENIERS   (David)   the   younger 
1610-1O  |0 

42.  -  -The  Interior  of  a  Chemists  Laboratory 

Described  in  Smith's  Catalogue  (part  in.  p.  3y8.  iv  rbo  as  follows  : 

b  The  operator  is  standing  at  a  furnace,  watching  the  result  ol 

some  experiment;  three  of  his  assistants,  busih  engaged,  are  at  a 

furnace  in  another  part  of  the  room;  they  are  overlooked  by  a  man. 

from  a  little  window  above.  Numerous  alembics,  retorts,  crucible 

books,  etc.,  are  distributed  in  every  part  of  the  room.     A  spaniel 

lies  asleep  in  front.   » 

Signed  :  D.  Teniers.  f. 
Canvas,  28  in.  In  .-)  1  2  in. 

Described  in  Smith's  >  Catalogue  Raisonne  ».  part  m,  p.    '»"■-  11 
From  the  <  ollection  of  Mr.  Stanley.  1824. 

I  ord  Radstoeh,  1826. 

Lord  Ni  irthv  ick,  1  hi  Itenham    1 


—  00  — 


TENIERS  (David)  the  younger 
i  1610-1690 

4^.  Interior   of  a   Village   Inn 

In  the  centre,  a  young  woman,  holding  a  glass  of  liquor  in  her 
right  and  a  pipe  in  her  left  hand,  is  seated  by  the  side  of  a  man  who 
has  his  left  arm  placed  n  >und  her  sh<  mlder,  and  hi  >lds  a  tin-can  in  his 
right  hand.  Vn  old  woman  is  observing  them  from  a  little  window 
above,  on  the  right.  Three  peasants  arc  near  a  lire-place  in  the 
ba  :kground. 

Signed  :  D.  Tenier  i635. 
Panel,  16  in.  by  14  1  2  in. 


TER    BORCH   (Gerard) 

[617-1681 i 

44  Portrait  of  a  Lady 

Standing  in  an  interior,  near  a  table  covered  with  a  dull 
red  velvet  cloth,  on  which  she  rests  her  right  hand,  holding  a 
black  handkerchief.  She  is  turned  slightly  t>>  the  left,  and  looks  at 
the  spectator.  Her  dress  consists  ofa  black  gown,  and  grey  under- 
dress,  a  large  Hal  muslin  collar,  and  a  black  cap.  Tesselated  floor. 
Reddish  curiam  on  the  left.  Grey  background.  Small  full-length 
figure. 

Cam  :        ■    1   2  in    bj   20  1/2  in. 


VELDE     (WlLLEM     VAN     de) 

i  1 i 133- 1 7"7 

I?.         Sea   View,   during  Calm  Weather 

The  principal  object  is  a  fishing-smack  lying  on  the  left,  with 
her  sail  reefed.  A  sailing  boat  lies  along  her  further  side,  and 
near  the  shore  a  row-boat,  from  which  a  man  has  alighted  to  receive 
a  bundle  from  another  man.  who  is  standing  on  the  extremity  of  a 
jetty,  only  a  small  portion  of  which  is  visible.  Near  the  centre  of 
the  foreground,  a  man.  carrying  a  basket  <>n  his  back,  is  wading 
through  the  water  towards  the  spectator.  <  >n  the  right,  some  small 
craft  and  a  man-of-war  firing  a  salute.  Several  other  war-vessels 
in  the  distance. 

Signed  :  \y.  v.  Veldc  f. 

( 'am  as,  :a,  in.  by  36  1  :  in. 


W  <  H'WERMAN    (Philips 
I  [619  1668 


4b.         Departure  for    the  Chase 

A  gentleman  in  a  red  coat  and  plumed  hat  is  about  to  mount  a 
white  horse  the  bridle  of  which  a  man  is  arranging,     lie  is  caressing 

ado--,  which  leaps  up  at  him.  and  speaks  to  another  gentleman, 
mounted  on  a  bay  horse,  seen  from  behind,  and  holding  a  falcon 
on  his  left  hand.  A  lad)  on  a  grey  horse  behind  them.  A  ser- 
vant carrying  a  saber  with  refreshments  is  descending  the  steps 
of  a  mansion,  only  part  of  which  is  seen  on  the  right. 

Signed  with  monogram. 

Panel.  1  1  in.  bj    11    1   2  in. 

The  following  inscription  is  written  on  the  back  of  the  panel  :    «  Je  prie  mon 
Ills  de  coi  tal  1  au  comme  souvenir  de  sa  mere  qui  I'aime  Je  tout  son 

ir.  I. a  duchessc  de  I'Infanlado.  nee  princesse  Je  Salm  Salm 


\  II  hi     (\V. 


VVOI  WER  MAN    |  Pun  ips) 
i  1619-1668 

47.         «  Lc  Defile  de  Cavalerie  » 

Soldiers,  with  artillen  an  J  baggage-waggons,  defiling  through 
an  open  country,  intersected  by  n  river.  Upon  a  bank,  in  the 
foreground  on  the  left,  is  a  group  of  three  cavalry-soldiers;  one  of 
whom  with  his  face  to  the  spectator)  appears  to  be  an  officer  of 
distinction;  on  his  right  is  an  ensign  in  the  act  of  mounting,  and 
the  third  is  descending  the  bank,  to  water  his  steed. 

Signed  w  iih  nn  mi  ig  ram. 

I 'and,  i.l  1  _|  in.  b\    18  ]    1  in. 

Engraved  by  Beaumont. 

Described  in  Smith's  «  Catalogue  Raisonne  r,  pan  1.  p.  224.  n   79. 

From  the  ( Collection  1  if  VI.  Barez. 

—  De  La  Live  de  Jully,  1769. 

—  Morelle,  177  . 

—  —  —     Dubois.  1784. 

—  —  Mrs.  Bentley,  London.  1879. 

Arthur  Seymour,  Esq.,  London,  1896. 


\Y<  >UWERMAN    (Philips) 
i  1 61 9- 1668) 

48.         «  La  Buvette  des  Dames  » 

Described  in  Smith's  Catalogue    part  1.  p.  3oi,  n°  355),  as  follows  : 

a  A  view  in  the  outer  court  of  a  mansion  surrounded  by  walls, 
in  an  arch  of  which,  on  the  right  side,  is  a  fountain,  composed  of  the 
figure  of  a  woman  with  a  child  :  the  middle  is  occupied  by  a  hunting 
pari}',  ci  insisting  1  if  a  gentleman  i  m  a  piebald  In  irse,  N<  iwing  a  In  »rn  : 
a  lady  dismounting  from  her  steed,  assisted  In  a  cavalier:  and 
another  with  her  bach  to  the  spectati >r  :  a  man  pouring  out  a  cup  of 
wine,  fivedi  igs,  a  page,  and  other  i  ibjects,  a  unplete  the  compositii  m. 

Signed  w  ith  mi  mogram. 
1  anvas,  16  1  2  in.  bj  21  in. 

Engl  aved  by  Mi  iyreau. 

1  ibed  in  Smith      1  1  atali  gui   Rai  1  mne  ».  part  1.  p.  3oi,  n   355. 
I  n  'in  the  I  1  illeclion  of  VI.  de  la  Have,  1    |Q 

fi  ihn  Knight,  Esq.,  1819. 
M.  Zacliai  ,    Esq.,  i 
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W  (  IUWERMAN    |  Philips) 
( i 6 19-1668) 

49.        Landscape  with  Figures  and  Animals 

In  the  centre,  a  white  horse,  with  brown  patches,  feeding  «'ii 
the  scant)  grass;  near  it.  on  the  left,  a  peasant,  seen  from  behind; 
and  beyond,  a  man  mounted  on  a  mule  ladden  with  fagots.  <  hi  the 
right,  a  woman  seated,  holding  a  distaff,  with  a  boy  standing 
behind  her;  in  the  distance,  a  cavalier  on  horseback,  seen  from 
behind,  preceded  In  a  dog. 

Sig  nod  with  m-  >n<  igram. 
Panel,  16  1  2  in.  by  14  in. 


pi         W< n  w  1  km  vn    I'll. 
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ITALIAN   AND  SPANISH  SCHOOLS 


C  A  I.  CAR   (Johannes  St.  von) 
(1499  1."  1' '> 

5o.         Portrait  of  an  Astronomer 

Standing  to  the  right,  holding  a  ring  in  his  right  hand:  the  left, 
on  the  hilt  of  hi>  sword,  grasps  his  gloves.  He  has  small  mousta- 
ches and  chin  tuft,  and  wears  a  black  velvet  coat,  with  satin 
sleeves  of  the  same  colour;  a  black  velvet  cap  covers  his  head. 
Three-quarters  figure;  life-size. 

Panel,  36  1  2  in.  by  26  3  4  in. 

Exposition  de  Portraits,  Bruxelles,  1897. 
Retrospective  Exhibition,  Munich.  [897. 


[MOLA  (Innocenzo  Francucci,  called  Innocenzo  da) 

i  149  p  i55o) 

5  1 .         The  Marriage  of  Saint  Catherine 

Half-length,  life-size  figure  of  the  Virgin,  holding  with  her  left 

arm  the  Infant  Saviour,  who  stands  on  a  parapet,  and  is  about  to 

place  a  ring  on    the  right  hand   of  St.  Catherine;  the  saint  kneels 

on   the   left,   resting    her    left   arm   on   her  wheel:   behind   on    the 

right,  St.  Joseph.  Landscape  background. 

1'ancl .  25  in.  by  21  1  2  in. 

Exhibited  at  Manchester,  1857. 

Exhibition  of  Early  Italian  Art,  London,  1893-1894. 

ribed  in  Dr.  Waajren's  «   \n  Treasures  in  Great  Britain  »,  vol.  ti,  p.  293. 
I  rom  the  Wynn  Ellis  Collection,  London,  18  6 

—       lieckett-Denison  Collection.  London.  i885. 
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I .  (    INI    (Bernardino) 

BE  l\\  l  I  \     l  \~r    \Mi    I  |8l  l       -SOON     Mil  i;     1 633 


Ten  decorative  fresco  panels,  allegorical  of  the  sufferings  and 
struggles  for  libert}  of  Lombard)  under  the  Dominion  of  Spain. 
Pour  of  this  series  arc  here  reproduced,  viz  : 


->  -j 


Pec 


ace 


A  young  man  standing  on  the  left,  and  holding  a  lance,  is 
pointing  with  his  right  hand  at  two  female  figures,  lying  asleep 
amongst  a  flock  of  sheep,  in  a  flowery  meadow  to  the  right.  A  for- 
tified castle  and  buildings  on  the  top  of  a  mountain  in  the 
background. 

8<j  i  2  in.  by  48  in. 


53.  Praying   for   Liberation 


A  young  woman,  her  eyes  turned  heavenward,  and  her  hands 
clasped  in  prayer,  is  kneeling  in  the  centre  of  the  foreground 
w  ith  a  b<  >w  and  quiver  In  her  side.  Am  ither  young  wi  iman  hi  tiding 
a  bow.  and  taking  an  arrow  from  her  quiver,  approaches  her  from 

behind. 

91  in.  b\    14  1  :  in. 
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L  I  I  X  I    (Bernardino 


D4.  Burying  the  Treasure 

A  young  man  in  the  foreground  near  the  centre,  burying  a 
treasure  at  the  foot  of  a  tree.  Two  other  episodes  are  depicted  in 
the  background. 

89  1  2  in.  by  09  in. 


??.  Killing  the   Enemy 

A  young  man  standing  on  an  eminence  to  the  right,  fighting 

with  wolves;  two  Amazons   on  the    left,    and  four   in    the   middle 

distance  are  coming  to  his  rescue. 

::<;  1  :  in.  by  45  1/2  in. 

These  frescoes  are  still  mi  the  original  surface,  having  been  cut  from  the 
walls  and  removed  from  the  Villa  Pellucca,  near  Monza.  Thej  were  afterwards 
in  the  <  avalieri  Collection,  Milan.  I::;;,  and  in  the  Collection  of  M.  Cernuschi, 
Paris. 
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M  URILLO   i  Bartolome    Esteb-an) 
i  [618-1682 

?6.  —  Praying  Magdalen 

The  Magdalen  in  violet  robe,  kneeling,  in  profile  to  the  right, 
before  a  cavern,  her  hands  joined  in  prayer;  books,  a  vase,  and  a 
skull  are  on  the  ground.  Full-length,  lite-size  figure. 

Canvas.  65  in.  by  48  in. 
I  ached  by  Lurat. 
Exhibited  at  the  Royal  Academy,  London,  1879. 

Spanish  Art  Exhibition,  London.  [894-1895. 
Mentioned  in  Curtis  «  Velazquez  and  Murillo  ».  p.  261,  n   373  E. 
Presented    by    Ferdinand    VII,    King  of   Spain,  to   the    Dowager   Queen 
Christiana. 

Sold  by  order  of  H.  M.  Queen  Isabella  to  Mr.  Brooks  for  3ooo  pounds. 
From  the  Collection  of  Mrs.  B.  (Brooks),  Paris.  1877. 
—  —  J.  Osmaston.  Esq.,  London 

Sir  John  G.  T.  Sinclair.  Bart.,  London. 
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POL]    Ml'OLO    (Antonio) 

i  i  |j«i- 1  |oM 

he  Virgin,  Intant    Christ,  and  two 


& 


Saints 


The  Virgin,  in  a  red  robe  and  green  mantle,  a  veil  falling 
from  her  head  over  her  shoulders,  is  seated  in  a  marble  archway, 
supporting  the  Infant,  who  i1-  seated  "ii  a  pink  cushion  on  her  lap:  a 
saint  "ii  either  side;  background  "I  foliage. 

Panel,  Vi  in.  by  :i  in. 

Exhibited  at  the  Royal  Academy,  London.  1877. 
From  the  ■  ollcction  of  Alex.  Barker,  London.  1R77. 

1  1    I '    I  '■  ■ .    c,  I 


n  E  POLO   (G  io\  \\\i    Battista) 
1692-J  769) 

58.        The  Martyrdom  of  St.  Asatha 

J  o 

The  Saint,  on  a  stone  elevation  in  the  centre,  is  mart}  red  b\  the 
two  executioners,  right  and  left  of  her.  A  weeping  woman  is 
kneeling  on  the  ground  by  her  side.     In  the  foreground,  a  young 

man  accompanied  by  a  dog  is  looking  at  a  third  executioner  in   the 

foreground   on   the  left.     Two   angels   descend  towards   the  Saint 

with  wreaths  and  palm  branches. 

(  anvas.  23  1  2  in.  by  1 :  3  4  in. 

From  the  Collection  of  Bowden  lirown,  Esq.,  Venice. 
])r.  |.  I'.  Richter,  London. 


68  — 


TI\T(  >RETT(  )  (J  v«  opo    Robi  sti,   cm  led) 
i 1 5 1 8- 1 59  1 1 

5g.         The  Annunciation 

On  the  right,  the  Virgin,  holding  a  bunk  with  her  left  hand, 

bows  before  the  Angel,  who  is  kneeling  on  clouds,   and  pointing 

with  his  right  hand  to  the  Holy  Ghost  above.     An  archwaj   in  the 

centre  through  which  is  seen  a  landscape.     Idle-size  figures. 

•  'anvas,  &  1  in.  by  ti6  in. 

I  p  'in  the  Troward  Collection. 

1  ollection  of  Lieut.-Colonel  Ralph  Vivian. 


TINTORETTO   (  I  \.  opo   Robusti,   i  vlled 


1  ioio-ido.  1 

60.         Portrait  of  a  Sculptor 

lie  is  standing,  turned  to  the  right,  in  a  black  dress,  receiving 
gifts  from  a  cornucopia  held  by  a  female  figure  hovering  in  the  right 
hand  corner  of  the  picture.     Three-quarters  length  figure.     Life-size. 

Inscribed  : 

Octavivus  dc  Stra- 

Da.  A.  Rosber.  Jac.  Fit. 

( 'iv.  Rom.  Rodvl.  Imp. 

[vi  ibil.  Aviicvs.  Acta. 

\\  III.  An.  Do.  MDLXVII. 

lac.  Tcntoret. 

.F. 

1  anvas,  5o  in.  by  40  in. 

From  the  <  ollection  of  the  Duke  of  Marlborough,  Blenheim  Palace. 

Rt.Hon. G.  A.  F.Cavendish-Bentinck,  1  ondon.  i8qi. 


5<>.   —  TlNTOI  I 


\  i:\  etian  S(  hool 


.  ...hi 


(;\\l      CENTURA 

61.         Portrait  of  a  Youn£  Man 

N'earh  lull  face,  turned  slightlj  t<>  the  left,  and  looking  at  the 
spectator.  A  black  beard,  and  fair  bush)  hair  enframe  his  lace: 
lie  wear-  a  black  cap.  and  a  coat  of  the  same  colour.  Head. 
Nearh  life-  ize. 

Panel,  i  i    i  j  in.  In  9  3  4  in. 

Exhibition  of  Venetian  Art,  London,  1804  i8g 

1  the*  ollection  of  the  Rt.  Hon.G.  A.  F.I  avendish-Bentinck,  I. en  Jon.  1886 
—  —  llcnr\  VVillett,  Esq.,  Brighton. 


VELAZQI   EZ    DE    SILVA    |  Diego) 
62.         Portrait  of  Philip  IV.   of  Spain 

Three-quarters  to  the  left,  in  a  black  dress,  and  small  white 
linen  collar.     Bust.     Life-size. 

(  an\  a-.  :  \  1   j  in.  by  1712  in. 

I  n  im  th«  1  •  ille  tii  m  of  \.  I  Iop<  ,  Esq.,  1  ondon.  18  (4. 

VI.   Nd'iipiic  Schloss,  I'ai  1-. 
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i -i'1-v  ii    sc:n<  ><  >i 


C  MAM  P  \K,\  E    i  Philippe    de) 

[602   1 ''7  1 

63.  -  -  Portrait  of  Jean  Pierre  Camus.  Bishop 
of  Bellev  and  Arras 

(Born  1582;  friend  of  Francois  de  Sales;  writer  ol  many 
works  against  monasteries;  died  1632.) 

Turned  slightl)  l"  the  right,  looking  at  the  spectator,  thin  full 
beard.     In  ecclesiastical  robes  and  skull-cap.     Bust.     Life-size. 

Inscribed  :  .'las.  58,  l6  \3. 
( 'an\as,  29  in.  by  23  in. 
I  ngraved  1\\  .Marin. 

Exhibited  at  the  Royal  Academy,  London,  1077. 
From  the  Collection  of  Sir  H.  H.  <  ampbell,  I '.art..  London,  189  1 


/. 


(MAM  PAIGN  E    (  Philippe    de) 
1602-167 1 1 

64.         Moses  with  the  Tables  of  the  Law 

Turned  slightl)  to  die  left,  supporting  with  Ins  right  hand  th< 

tables  of  the  law  on  a  parapet  in  front  of  him. 

•  anvas,  35  in.  by  2-  3/4  in. 

Engi  ive  1  1  -  N'anteuil  and  Edelinclc. 

I  rom  ili'  l  ollection  of  M.  La  Live  de  Jully,  Paris,  1770. 

M .  1  In  tiseul  I  'raslin,  Paris,  17 

<  ardihal  I  'esch,  U<  ime,  184 

Dr.  Leroy  d'EtioIles,  Paris,  1 
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COY  PEL   (Noel-Nicolas) 

Ml-  I   "3    1    I 


Eight  decorative  Panels 

Three  of  the  set  arc  reproduced  on  the  next  page,  viz 


65.  —  Triumph   of  Amphitrite 

i  !anvas.  i  to  in.  by  1 1  in. 

66.  — -  Polyphemus  and   Almacis 

<  lanvas,  no  in.  hy  (6  i  :. 

67.         Neptune  and  Amphitrite 

<  anvas,  no  in.  hv  391   >  in. 


The  live  remaining  arc  :  Jupiter  and  Europa  (Canvas,  110  in. 
by  89  1  2  in.  :  Narcissus  ((  anvas,  no  in  b)  1''  1  2  in.);  Marriage 
ol  Bacchus  Canvas,  1 10  in.  by  :>'  in.);  Flora  and  Zephyr  (Canvas, 
1 10  in.  by  :5  3  j.  in.) ;  Venus  and  Actieon  (Canvas,  1 10  in.  b\  [8  in.). 


—  -H  — 


* 
V, 

— 
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DROUAIS   (Fran.  ois-Hubert) 
1727-1775) 

68.  —  Portrait  of  Young  Lady  with  a   Dog 

Seated,  turned  to  the  left,  looking  at  the  spectator.  She  is 
dressed  in  a  grej  silk  gown  with  pink  stripes,  and  holds  her  pet  dog 
in  her  lap.     Bust.     Life-size. 

Canvas,  oval,  23  i:  in.  by  19  1  4  in. 
Exposition  de  Portraits  de  Femmes  et  d'Laifants.  Paris.  1 


GREUZE    (Jean-Baptiste) 

17:5-1."..." 

69.     —    Portrait  of  a  Little  Bov 

Turned  slightly  to  the  left,  looking  at  the  spectator.     White 
satin  dres-.  open  at  the  neck,  and  blue  sash.     Bust.  Life-size. 

( lanvas,  i5  1  2  in.  by  12  1/2  in. 
1'roni  the  Collection  of  Sir  Charles  Robinson,  London. 
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LARG1  I.I.I  ERE   (Nicolas) 
[656-17  I'1 

70.         Portrait  of  Marie  dc  Laubespinc 

She  faces  the  spectator,  her  powdered  curly  hair  adorned  with 
flowers  and  jewels.  A  crimson  mantle,  lined  with  white  satin,  is 
loosel)  draped  over  her  gold-embroidered  low  bodice.  Landscape 
background.     Half-length  figure.     Life-size. 

Canvas,  32  in.  by  25  in. 
Exposition  de  Portraits  de  Femmeset  d'Enfants,  Paris,  [897. 


LARGILLIERE   (Nicolas) 
( i656- 1 746) 

7 1 .  Portrait    of  James    Francis    Edward 

Stuart 

(Known  as  the  Chevalier  de  St.  George,  or  the  old  Pretender, 
son  of  James  II,  by  his  second  wife,  Mary  of  Modena;  born 
June  10,  1688,  at  St.  James'  Palace;  married  in  1719  to 
Clementina  Maria  Sobicski,  grand-daughter  of  John  III, 
King  of  Poland.  Died  at  Rome.) 

Nearly  full-length,  in  armour,  standing,  his  head  bare,  his  right 
hand  resting  on  his  helmet:  landscape  background  with  a  skirmish 
going  on;  and  beyond,  to  the  right,  some  buildings. 

Canvas.  (12  1  2  in.  by  5o  in. 
From  the  Collection  of  Sir  Julian  <  ioldsmid,  Hart..  P.  C,  M.  I'..  London. 
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LOO  i  Ch  \ui  i  s-Andre  V.w  i 
i [705-1760 

72.         Portrait  of  the  Marquise 
de  La  Ferronay 

Three-quarters  figure,  life-size,  seated  to  the  left,  the  head 
turned  towards  the  spectator:  white  dress  trimmed  with  lace  and 
blue  ribbons;  a  narrow  black  ribbon  round  her  neck:  a  little  dog 
on  her  lap.     Grey  background. 

Canvas,  32  3  4  in.  by  :<J  in. 


VESTIER    (Antoine 

1;  p-1824 


73.         Portrait  of  Madame  Adelaide  Scot. 


Baronne  de  Clitourp 


Seated  at  a  writing  table,  turned  to  the  right,  and  holding  the 
envelope  of  a  letter  on  which  her  name  is  inscribed.  She  ha;-  pow- 
dered hair,  a  lock  of  which  falls  on  her  right  shoulder,  and  wears  a 
blue  dress,  open  in  front.     Half-length  figure.     Life-size. 

Canvas,  oval,  3i  1  :  in.  by  .."  1  :  in. 

Exposition  oe  Portraits  de  Femmes  et  d'Enfants,  Paris,  1897. 


VIGE  E-LEBRUN    |  Elisabeth-Louise) 
1755-1842 

74.         Portrait  of  Madame  Vestris 

Turned  to  the  left,  in  a  walking  position,  looking  inwards  the 
right.  Her  hands  folded  in  front,  the  left  holding  up  her  blue 
mantle.  Fair  hair  bound  with  vc<\  ribbons ;  a  coral  necklace  round 
her  neck.     Background  of  sky.     Three-quarters  figure.     Life-size. 

Signed  :  L.  E.  Vigee  Le  limn .  [804,  a  Londres. 
Canvas,  36  in.  by  2!!  in. 

Exposition  de  Portraits  de  Pemmes  et  d'Enfants,  Paris.  [897. 


WATTEAU    (Antoine) 
(1684-1721) 

76.        Portrait  of  a  Young  Lady 

Turned  to  the  right,  looking  at  the  spectator,  dressed  in  a 
white,  fur-trimmed  robe,  and  lace  head-dress  with  pink  ribbons. 
Bust.     Life-size. 

( !anvas,  :i  1  :  in.  by  17  1  4  in. 

Prom  tli-  '  ollection  of -Mrs.  Lyne  Stephens,  London,  1895. 

—  M.  Jules  forces.  Paris. 
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EARLY  ENGLISH  SCHOOL 


BEEC  II  EY    (Sir    William),    R.    A 


! »  ?.. 


/ 


i  7r.->- 1009) 

6.         Portrait  of  Mrs.  Merry 


Seated,  turned  to  the  left,  holding  a  little  dog  in  her  lap.     She 

is  looking  at  the  spectator;  her  hair  falls  in  curls  over  her  forehead; 

she  wears  a  velvet  bodice   oxer  a  white  muslin   chemisette.     Red 

curtain   in  the  background.     Half-length  figure.     Life-size. 

Panel,  28  3  4  in.  by  :3  1  :  in. 

Exhibited  al  Leeds,  186^. 

the  Exposition  de  Portraits  de  Femmes  et  d'Enfants,  Paris,  1897. 
Prom  ilic  Collection  of  Colonel  Leathes. 
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CONSTABLE   (John),    R.    A. 
1776-1837 

77.        Dcdham  Vale 

View  looking  across  the  vale,  with  the  river  Stour  and  Dedham 
church  in  the  distance:  a  cluster  of  trees  on  the  right  of  the  rising 
foreground. 

Canvas,  24  in.  by  20  in. 
Study  for  the  large  picture  in  the  Collection  of  Sir  John  Neeld. 
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CONSTABLE   (John),    R.    A. 

(  1776-1837) 

78.        The  River  Stour,  Suffolk 

The  river  occupies  the  whole  of  the  foreground.  On  the  left,  in 
the  shadow  of  a  rich  group  of  trees,  a  barge,  in  which  are  four 
figures,  is  moored  near  the  bank  of  the  river;  another  barge, 
only  seen  in  part,  and  a  small  row-boat,  with  a  man  in  it.  lie  near. 
On  the  right,  a  small  wooden  bridge,  on  which  are  two  cows, 
leads  to  a  farm,  half  hidden  by  trees.  Two  boys  angling,  and  a 
woman  with  a  child  in  her  arms  are  nearer  the  foreground. 

(  an\as.  3o  in  by  47  in. 
Engraved  by  David  Lucas. 
From   the  Collection  of  the    late    W.    A.  Pocock,   who    had  it  from  John 

Constable. 


[)  I  'ortrait  ol    M<  mta^uc.    lirsi 

Sandw  ich 
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HOPPNER    (J ohm.    R.    A. 
i 1759-1810 1 

80.        Portrait  of  Lady  Powlett,  second  wife 
of  John,  fourth  Earl  of  Powlett 

The  Ggure  to  the  front,  the  head  three-quarters  to  the  left, 
looking  in  the  same  direction.  She  has  fair  hair,  and  is  dressed  in 
white  muslin,  with  a  cap  of  the  same  material  on  her  head:  a  blue 
sash  round  her  waist,  and  a  black  lace  mantilla  draped  loosely 
over  both  arms.  A  red  curtain  in  the  background,  and.  to  the  left,  a 
glimpse  of  a  landscape.     Seen  to  the  waist.     Life-size. 

Canvas,  29  1  :  in.  by  24  1  :  in. 
From  the  Collection  of  Lord  Powlett,  Ilinton  Saint-George. 
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LAWRENCE   (Sir    Thomas),    P.    R.    A. 
i  1769-1830) 

81.  ■—  Portraits  of  the  Misses  Fanny 
and  Jane  Hamond 

(Daughters  of  ihc  Rev.  Horace  Hamond,  of  Massingham, 

Norfolk)1. 

They  arc  seated  side  by  side  on  a  couch,  dressed  in  white 
muslin  dresses,  holding  flowers.  A  red  curtain  in  the  background 
on  the  right:  a  landscape  on  the  left.  Three-quarters  figures. 
Life-size. 

Canvas.  36  in.  by  32  1  2  in. 
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I    V\YREN<   I     (Sir    Thomas),    P.    R.     \ 

ii  lo) 

82,        Portrait  of  Lady  Wallscourt 

Full-face,  wuli  black  curb  hair,  falling  <>\cv  her  forehead;  coral 
earrings;  while  muslin  dress,  open  in  front;  red  sash.  Seen  to 
the  waist.     Life  size. 

Tan  ..  .  \  in. 

Engraved  b\  Philipps. 

Exposition  Jc  Portraits  Jc  I  emmes  et  d'Enfants,  Paris,  1 


LAWRENC  E    I  Sir    Thomas)     P.    R.    A. 
i  1769- [83o  1 

(S3.         Portrait  of  Miss  Hopman 

Seated  to  the  right,  in  a  low  brown  dress  with  short  sleeves,  her 
arms  covered  with  dog-skin  gloves.  A  red  curtain  and  a  column 
behind  her.  and  a  landscape  on  her  right.  Half-length  figure. 
Life-size. 

Canvas,  29  3  1  in.  In   24  1  :  in. 
Exposition  de  Portraits  de  Femmes  et  d'Enfants,  Paris.  [897. 


LAW  RENCE    (Sir    Thomas),    Ij.    R.    A. 
i  1 769-1830 1 

84.  —  Portrait  of  Mrs.  Cuthbert 

Scaled  on  a  sola,  turned  to  the  left,  looking  at  the  spectator. 

( )n  a  table,  in  front  of  her.  lies  a  book  on  which  she  rests  her  right 
arm.  her  left  hangs  beside  her.  Dress  of  crimson  velvet,  open  in 
front.  A  yellow  mantle  trimmed  with  fur  behind  her.  Nearly 
full-length.     Idle-size. 

<  anvas.  56  in.  bj  44  in. 
Engraved  in  Mezzotinto  by  J.  D.  Pratt. 

Heliogravure  in  the  «  Gazette  des  Beaux  Arts  »,  3'  periode,  tome  win. 
Exposition  de  Portraits  de  Femmcs  et  d'Enfants.  Paris.  1897. 
From  the  Graves  family. 
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Portrait    ol   Mr.    Cuthbcri 
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LEE   I  Fre]  erick   R.),    R.    A. 

i 1799-1^79) 

86.         Landscape 

At  the  foot  of  some  withered  birch-trees,  on  the  left,  two  men 
are  sawing  the  trunk  of  a  tree.  In  the  middle  distance,  a  river,  and 
meadows  in  which  sheep  and  cows  are  browsing.  An  extensive, 
tint  country,  intersected  by  water  and  woods,  stretches  away  to  the 
horizon. 

<  'auva  -.  \'  1  :  in.  by  60  in. 
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MORI. AM)   (George) 
i  1763-180  1 1 

87.  —  «  Squire  Thornhill  and  Olivia  » 
(Scene    from    the    «  Vicar    of  Wakefield  » 

In  a  lonely  corner  of  a  wood,  squire  Thornhill,  dressed  in  a  red 
coat,  and  kneeling  on  one  knee,  clasps  Olivia's  right  hand,  which 
she  is  endeavouring  in  withdraw.  She  is  dressed  in  a  white  gown 
and  a  broad  brimmed  straw  hat;  her  lair  hair  falls  in  curls  on  her 
shoulders. 

(  anvas,  20  1/2  in.  by  i5  in. 


.  « 


MORLAND   (George) 
(  1763-180  ( 1 

88.  -     The  Gamekeeper's  Return 

In  Front  of  a  cottage,  partly  hidden  In  trees,  the  gamekeeper,  the 

bridle  of  his  poney  round  his  right  arm,  holds  up  with  his  left  hand  a 
pheasant,  l<»  show  it  to  his  wife,  seated  in  front  of  the  cottage-door, 
a  child  in  her  lap.  B\  her  side,  a  little  boy  and  a  ^irl  are  playing 
with  a  dead  hare.  An  older  boy  is  standing  on  the  farther  side. 
and  four  dogs  are  grouped  in  a  half-circle  before  their  master. 

Canvas,  4"  in.  by  r.4  in 
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OPJ  i:    |  foHN),    R.    A 


•61-1807  I 


89.        Portrait  of  Mrs.  Coxe 

Seated  to  the  left,  looking  at  the  spectator,  dressed  in  a  red- 
dish brown  rube,  her  head  supported  b\  her  right  hand.  She  has 
fair  hair  which  falls  in  ringlets  over  her  forehead.  Three-quarters 
length  figure.     Life-size. 

Canvas,  41  >  in.  h\  3q  1  2  in. 

PainteJ  about  181  6. 

See  Mrs.  1 'pic's  preface  to  her  husband's  lecture-.  4  .   1809,  pp.  36-37;  also 
paye  86,  <■  Opie  and  his  W'oiLs  ».  by  J.  John  Rogers. 


9° 


OPIE   (John),    R.   A. 
(1761-1807) 

—  Mother  and  Child 


A  young  lady  in  a  white  chemisette  and  brown  dress  seated  on 
a  ]\\\  velvet  sofa,  holding  her  child's  shoe  in  her  right  hand,  against 
the  back  <>f  the  sofa.  The  child  is  seated  on  the  left,  dressed  in 
white,  the  left  hand  upraised,  the  right  holding  the  ribbons  ol  a 
cushion.     Columns  in  the  background. 

(  anvas,  38  i  4  in.  bj   m  1  4  in. 


RAEBURN   (Sir    Henry),    R.   A. 
(1756-1823) 

q  1 .         Portrait  of  Master  Robinson 

Standing  in   a  landscape,  turned  to  the  right,  holding  a  hoop 
and  a  short  stick  in  Ids  right  hand.     Half-length  figure.     Life-size. 

(  anvas,  3o  in.  by  24  1  2  in. 
From  the  Morgan  Familj  (Lord  Tredegar's  family  name. 


REYN(  )LDS   (Sir   Joshi  \).    P.    K.    A 

I  I  723-1702  I 


92 


The  little  Flower-Girl 


Standing  in  a  landscape,  dressed  in  a  red  gown  and  blue  petti- 
coat.  she  holds  a  bunch  of  flowers  in  her  outstretched  right  hand, 
and  a  basket  of  flowers  on  her  left  arm.     Full-length  figure.     Life 
size. 

Canvas.  5o  in.  by  40  111. 


—   108  — 


/- 


REYNOLDS    (Sir   Joshi  \i.    P.    R.    A. 
i 1723-1792) 

g3.  —  The  Virgin,   the  Infant  Christ, 
and  St.  John 

The  Virgin  seated,  facing  nearly  to  Uk  front,  supports  the 
nalved  Infant  Christ,  who  is  bending  forward  I"  the  little  Si.  John  to 
embrace  him.  The  latter,  holding  the  reed-cross,  is  standing  on  the 
left.     Background  1  if  sky. 

1  lanvas,  55  1  :  in.  1\\  27  1  2  in. 

Painted  for  the  Rev.  Hoiwell  ( !ai  1 . 
From  Sir  Rob.  Affleck's  1  ollection. 
—    Swinton  Park  Collection. 


REYNOLDS    (Sir   Joshua).    P.    R.    A. 
i  1728-1792 1 

0,4.  —  Portrait  of  Mrs.  Barnard,  wife  of 
Dr.  Barnard 

Seated  in  a  landscape  under  a  tree,  turned  to  the  right,  holding 

a  book  in  her  right  hand,  her  left  arm  resting  on  a  parapet.     She  is 

dressed    in   a  flowered   white   satin  gown  :  a  red  mantle  is  draped 

round  her  waist  and  over  the  parapet.     Three-quarters  length  figure. 

Life-size. 

1  anvas,  5o  in.  bi    [0  in. 

faulted  111  177''. 

See  Cotton     I  1  ' 

Expi    ition  de  Portraits  dc  Femmes  et  d'Enfants,  Paris,  1897. 
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REYNOLDS   (Sir   Joshua),    P.    R.    A. 
( 1723-1792) 

0,5.    —  Portrait  of  Mrs.  Nesbitt  as  «  Circe  » 

Turned  to  the  left,  looking  at  the  spectator,  her  brown  hair 
adorned  with  strings  of  pearls  and  a  white  gauze  scarf.  Low  pink 
dress.     Seen  to  the  waist.     Life-size. 

(  nnvas.  24  1  2  in.  l\\  i'/  1  2  in. 
From  the  Collection  ofT.  Humphry  Ward,  Esq.,  London. 


REYNOLDS   (Sir   Joshua),    l\    R.    A. 
1  [723-1792  1 

96.         Portrait  of  Mrs.   Barnard 

Represented  in  a  front  view,  looking  to  die  left,  her  head  resting 

nil  her  left  hand.     Yellow  dress  trimmed  with   fur.     Background 
of  sky.     Seen  to  the  waist.      Life-size. 

<  anvas,  :<i  1  2  in.  by  :a  1  4  in 
Retrospective  Exhibition,  Munich,  [89; 
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ROMNE'Y    (George) 
i  1 73  p-1802  1 

97.         Portrait  of  Mrs.  Elizabeth  Chafyn 

Grove 

Turned  to  the  left,  looking  at  the  spectator,  a  white  straw-hat 

with   a  muslin  ruche  and  blue  ribbons  on  her  dark  hair.     White 

mantle    trimmed    with    black     fur,    and    black    muff.       Landscape 

background.     Seen  to  the  waist.     Life-size. 

Canvas.  2m  i  2  in.  by  24  1  2  in. 

Painted  at  «  Feme  ».  Wilts,  in  1784. 

From  the  Collection  of  the  late  Sir  Ci.  Grove,  Hart. 
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ROMNEY   (Georgi  | 
<  1734-1802) 

()().        Portrait  of  Mrs.  Farrer 

Half-length  figure,  life-size,  seated  to  the  right,  looking  at  the 

spectator;  white  dress,  blue  sash  :  hair  falling  over  her  shoulders  in 

ringlets;  curtain  background. 

Canvas,  29  1  2  in.  by  2.3  1/2  in. 

Exhibited  at  the  Royal  Academy.  London.  1895. 
From  the  Collection  of  R.  A.  Fawcelt,  Esq.,  London. 
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R(  >MNEY    (Gi  orge) 
i  i 734-1802  1 


1  00. 


Portrait  of  Ladv  Carruthers 


Turned  to  the  left,  looking  at  the  spectator,  her  abundant 
brown  hair,  intervowen  with  blue  ribbons,  flowing  down  her  back. 
She  rests  her  head  lightl}  on  her  right  hand,  and  is  dressed  in  a 
light  gown  cut  low  in  front.     Bust.     Life-size. 

(  anvas,  20  3  4  in.  b\  17  in. 
Exposition  de  Portraits  de  Femnies  et  d'Enfants,  Paris,  [897. 


\0  >.  P.OMNJ  i     G. 


1 10 


AB  flSTS1    INI)!  \ 


|:vi  u"  is"  N    !••)■  -      V  Sea  Pi  cc  with  a  Storm  eominsj  on 

!'■ i    Sii  \\  I'ortraii  ol  Mrs.  Merrj . 

Calcah    J.  St.  von  Portrait  of  an  Astronomer. 

CiiAMKMr.Ni  (Ph.de  Portrait  of  Jean  Pierre  Camus. 

Vloses  with  the  Tables  <>t  the  Law 
I      —  Dedham  Vale 

I'hc  River  Stour,  Suffolk 
Coypi  i     \    \  I  iiimipli  of  Amphitrite. 

Polyphemus  and  Almacis 
Neptune  and  Amphitril 
L'l'tji      \  ..iliers  in  a  Landscape 

Boy  holdin  •       Hon 

i  oilemen  watering  their  Steed  a 
Droi  us    I     II.  Portrait  of  a  young  Lady  with      D 

Dye      S  rtrait  of  a  ( ientleman. 

Portrait  i  I  Sii  John  Lambert 
I  i  i   (Jan  .  —  head  ( lame  and   Dogs  ,  . 

CiAiNsnoB      ,       I'M.  i  rtrait  of  Mom  |  Sandwich 

1  "">' N  (J-  va  II  ilt  at  the  Village  Inn  ,  , 

I  iRI  i  Zl     .1    R        -    Portrait  of  a  little  lioj 

II  v.       I         -  Thejollj  Topei     . 

Il"i  hi  in    II.    i;  —  Portrait  ing   Man 

Honde< M  Fowl  in  a  Park 

II        M     P.   de      —   Interior   wit 
Hoppm  Portrait  ol  Lady  Powlett.    . 

Imola  (I.  da  :    (  athoriiu 

Janssens  van  Ceilen    l        —  Portrait  I     ly,  supposed  t< 

II  nrietta  Maria,  Queenol  *  liarl 
I  ntleman 


Pages 

Keyser  (I'h.  de).  --  Portrait  of  a  Gentleman 22 

Largillieri    (N.).        Portrait  of  Marie  de  Laubespine 82 

Portrait  of  James  Francis  Edward  Stuart.   .   .  82 
Lawri  Ni  1    (Sir  Th.i.         Portraits  of  the  Misses  Fanny  and  Jane  Ha- 

mond q6 

Portrait  of  Lady  Wallscourt 97 

Portrait  of  Miss  Hopman 98 

Portrait  of  Mrs.  Cuthbert 100 

Portrait  of  .Mr.  Cuthbert [01 

I.i  1    (F.    R.).     -  Landscape • m; 

Loo  (C.-A.  Van).  —  Portrait  of  the  Marquise  de  La  Ferronays  .    .  <"•) 

I.i  i\i  ill. 1.  —  Peace r>2 

Praying  for  Liberation (>2 

Burying  the    Treasure 04 

Killing  the  Enemy 64 

Mali  si    (J.  van).  --  Portrait  of  a  Lady 22 

Maes  (N.).         Bust  of  an  Old  Lady 24 

Portrait  of  a  Gentleman 24 

Memling  (H.).         Two  Wings  of  a  Triptych 26 

Mierevelt  iM.  J.).  --  Portrait  of  .Maria  Breman 27 

Portrait  of  William  of  Nassau 28 

Morland  I'i.i.     -  «  Squire  Thornhill  and  Olivia  » 104 

The  Gamekeeper's  Return 104 

YIurillo  (15.  E).  --  Praying  Magdalen 96 

\i  1  i;   (A.  van  der).         River  Scene 3o 

River  Scene  at  Sunset 3o 

Canal  Scene  by  Moonlight 32 

Neufciiatel  (N.). --  Portrait  of  a  Man ?2 

Opie  (J.).  --  Portrait  of  Mrs.  Coxe ro6 

Mother  and  Child 106 

Ostade  (A.  van).  —  Interior  of  a  Country  Alehouse 3/\ 

Pollaiuolo  (A.).     -  The  Vrigin,  Infant  Christ,  and  two  Saints.    .    .  67 

Potter  (P.).        Three  Cows  at  Pasture ."4 

Pijnacker  (A.i.        The  Ferry-Boat 36 

Raeburn  (Sir  H.).     -  Portrait  of  Master  Robinson 108 

Rembrandt  van   Rijn.  —  The  Evangelist I" 

Ki  v\ siSirJ.).         The  little  Flower-Girl to8 

The  Virgin,  the  Infant  Christ,  and  St.  John   .  no 

Portrait  of  Mrs.  Barnard,  wife  of  Dr.  Barnard.  1 1<> 

Portrait  oi  Mis   Nesbitt  as  «  Circe  » 112 

Portrait  of  Mrs.  Barnard 112 

Romne\   (G.).        Portrait  of  Mrs.  Elizabeth  Chafyn  Grove 114 

Portrait  0!  Mrs.   Tickell n5 

1  :o  — 


■\;' 


i 
R<  imm  •<     G  Porti  .ni  ol  Mrs.  I  ai  i  < i 

Pi  irtrail  ol  I  ad)  <  an  uthcrs 
Ri'iiens  (P.  P  \     us  and  t  'upid.  . 

I  h    Mai 

Christ  iiium ph. mi  over  Sin,  Death,  and  tin 
RnshAKi    (J.  van i.         \  Ri >ck)    Ri\ et   Sci  n  1 1 

Mountainous   Lands  I 

In  || 

\\  oo  i\  I  ,andsca| 
Ri  ijsdai  i.  (S.  van  .        Halt  at  the  Village  Inn  iG 

Snydi  its    I  The  Rear  I  i  :ht  ij| 

Si  i  i  \     I    .         lutci i.  ii   ol  .t  \  illage   Inn ....  ifi 

Teniers  (D.     iiii    younger.        Interior  of  a  Kitchen   .  5. , 

Interior  of  a  ( Ihemist's  I   tl 
torj 
Interior  of  a  \  illage  Inn 
Ti  r  I  I  .    .        Portrait  of  a  Lad)  .    . 

Tin"     >    '.    B  The  Martyrdom  of  St.  Agatha 

Tin  roni  i  The  Annunciation 

I '   i  trait  "i  a  Sculpti  n 
Vl  i  \  Portrait   of   Philip   l\      ol  Spain.    . 

Villi      \\     \  in  d         —   Sea  View,  during  (aim  Weather  . 

Venetian    S         l.  —  Portrait  of  a  young  Man 

Vestier     \.  Portrait  of  Madame  Adelaide  Scot. 

Vigki  Leuri  -I     I  Portrait  of  Madame  Vestris 

W'a  \    .  Portrait  of  a  young  Lady 

w    uwerhan    I"  Departure  for  the  Chase  . 

I  ,e  Defile  de  (  a\  alei  i 
La  Buvette  d<  9   l  lam  - 
Landscape  with  Fi  1   Vnimals 


IMPORTANT  I'l  BLICA  Tlo.\ 


THE   COMPLETE   WORK 

REMBRANDT 

IN    8   VOLUMES 

WILHELM     BODE 
DIRECTOR  OF  THE  BERLIN    MUSEUM 

The  richest  and  most  exhaustive  book  ever  published  on  am  painter. 

IT    WILL  CONTA1  N 

i"  Over  5oo  Heliogravures  specially  executed 

from   ALL  AUTHENTIC  PICTURES  by  REMBRANDT 

in  public  stnj  private  Galleries; 

2    His  Biography,  with   Transcriptions   of  many  original 
Documents,  and  the  Description  and  History  of  his   Works. 

The  number  of  Copies  will  be  :  Edition  de  Luxe  on  Japan 
Paper,  in  English  ^5  copies,  in  French  [5,  and  in  German   ro. 

Copies  on  Holland  Paper,  in  English  5oo,  in  French  200, 
and  in  German   r5o. 

SUBSCRIPTION   PRICE 

For  the  Edition  de  Luxe  on  Japan  Paper  (limited  to  ;5  English 
i  opies)  :  80  Guineas;  for  the  United  Slates  520  Dollars  including 
Duty. 

For  the  Edition  on  Holland  Paper  :  5o  Guineas;  for  the  United 
States  320  Dollars  including  Duty. 

Terms  01    paymeni   :  on  delivery  of  each  volume,  one  eighth 
of  the  Subscription  Price. 
The  second  volume  has  been  issued:  the  others  to  follow  at   intervals  ol 
foui   months. 

M  INSCRIPTIONS  MAY  NOW  HI.    SENT  BY  LETTER    TO 

CH.    SEDELMEYER 

PUBLISH!  K 

6,   Kl   I.  hi.  LA   HOCH  EF(  U  CAU  LD,   PARIS 
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/'//■   Times,  London,  Ma\ 

\     such  monument  has  ever  been  creeled  lo  an\  painter    I"  allcm 
a  all.  three  things  were  nece  photograph)   with  its  modern 

lopment,  enterprise,  and  a  critical  authoritv  as  complete  as  Dr.  Ito 

The  Times,  L<  >nd<  >n,  April  i  | 

We  commend  this  book  as  I  rful  result  of  modern  reconstructive 

ind  enterprise.    When  the  cijit  volutin  mipleled,  the\  will 

ile  indispensable  to  even  libran  which  concerns  itself  with  I  In 

The  Times,   London,  Januan  7. 


The  second  of  the  eight  volumes  of  this  important  and   splei 
in-i  been  issued  iedelmcyer  and  is  not   less  :arc(ull\  I  than  the 

I  he  volume  as  a  whole,  like  its  prcdi  represents  all  thai  hip, 

vaids  the  errcctii  vorthv  monument  to  Kern- 

It's  mem 

The  D,iilv  Chronicle,  London.   April  2<).  •■'■■><. 

I  hese  photogravures  arc  invaluable  to  students  ol  Rembrandt   ind 
tenth  prn 

must  have  been  enorm 
\ll  thai  the  subject  is  worth)  of  it.  and  happ>  will  tin 

rs  of  i 

Illustrated  London  \ews,   \pril  :.".  i 
The  value  an  this  collection,  which 

The  D i 


.  monum 
of  all  pain' 


American  Register,  Paris,  March  27,    [897 


A  magnficcnt  work  of  art,  at  which  no  less  a  connoisseur  than  Mr.  1  harles 
Sedelmeyer,  the  well-known  dealer  and  experlin  art,  in  collaboration  with  Direc 
toi  Bode,  has  been  working  for  full)  fifteen  years,  has  at  last  been  completed.  It 
1-  the  richlj  illustrated  edition  in  eight  large  volumes  of"  L'CEuvre  Complel  de 
Rembrandt,  "  a  veritable  literal")  and  artistic  monument  to  the  great  Dutch  mas- 
ter, all  of  whose  works,  scattered  throughout  the  world,  have  here  been  reproduced 
in  heliogravure,  with  full  descriptive  text.  The  first  volume  has  made  its  appea- 
rance, and,  as  might  well  have  been  foreseen,  does  great  credit  to  the  enterprising 
editor  as  well  as  to  France. 


The  Collector,  New  York,  April  (5,  [897 


Nothing  has  yet  been  done,  either  in  honour  of  an)  single  artist  or   for  the 
rding  of  his  works,  to  even  approach  «  TheComplete  Work  of  Rembrandt  • 

which  is  published  b\    M.  Sedelmeyer,  of  Paris....     11  comes  in  the  shape  of  a  I'at 

folio,  of  the  most  sumptuous  form  of  artistic  embellishment  and  typography,  and. 

entirely  apart  from  its  magnificence  as  an  art  work,  is  a   book   of  reference  no 

true  collector  can  fail  to  appreciate. 

The  Art  Amateur,  New  York,  December.  [897. 

TheComplete  Work  of  Rembrandt,  which  Dr.  Bode  has  spent  fifteen  years  in 
preparingand  of  which  Mr.  Sedelmeyer  has  alread)  issued  the  first  two  volumes 
in  truly  magnificent  style,  will  reproduce  every  known  painting  by  the  master, 
one  hundred  and  fifty  of  them  never  before  published. 

The  Arl  Amateur,  New  York.  February,  1  >"><).">. 

The  second  volume  of  Dr.  Bode's  monumental  work,  which  has  just  been  deli- 
vered to  American  subscribers  is  even  richer  and  more  interesting  than  the  first 
volume,  as  it  reproduces  the  work  of  a  more  advanced  period  of  the  master.  As 
compared  with  the  most  thorough  of  his  predecessors,  Dr.  I'.ode  is  immense!) 
more  lull  and  authoritative.  Where  he  differs  from  them  in  regard  to  individual 
pictures,  the  layman  will  do  well,  as  in  most  such  cases,  to  pin  his  faith  to  tlu 
most  recent  authority.    Dr.  I'.ode  has  had  many  advantages  for  which  Vosmaer  or 

Michel  might  sigh  in  vain.     His  learning  is  disputed   b\    n le;  and  there  is 

throughout  his  work  abundant  e\  idence  of  a  calm  judgment  and  a  disposition  to 
examine  carefully  both  sides  of  ever)  open  question.  When  he  admits  as  genuine 
works  of  Rembrandt  paintings  which  other  critics  have  pronounced  doubtful,  he 
spi  aks  with  precision,  while  they  express  themselves  in  a  hesitating  manner,  and 

•  hi  ready  to  withdraw  ever)  opinion  that  the)  advance.  The  difference  of 
manner  is  due.  it  is  safe  to  say,  to  real  knowledge  on  the  one  side  and  presump- 
tuous ignorance  on  the  other.  .Many  things  have  come  to  light  since  Michel 
wrote  his  book  a  great  book  for  its  day  and  the  whole  mass  of  evidence, 
new  andold.  has  been  sifted  and  weighed  with  the  greatest  care  by   \)r.  I'.ode. 

Mi  hundreds  of  photogravures  from  the  original  paintings  which  illustrate  his 
great  work  are  of  the  highest  merit,  and  are  as  superior  in  quality  to  the 
illustrations  of  former  works  on  Rembrandt  as  the)  vastl)  outnumber  them. 
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